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Transformation of Autobiography and Popular Literature in Jesenský´s Concept of the Novel – 2nd part

Marcela M i k u l o v á, The Institute of Slovak Literature, Slovak Academy of Sciences, 

                                      Bratislava, Slovakia

Janko Jesenský´s novel Demokrati (Democrats I  t.. 1924, II t. 1938) has been interpreted as a political novel. We wanted to prove that it is a hidden autobiography (crypto-text). The inner content of it is determined by sadness and melancholy. Those emotional conditions make an impulse for the author to work out the theme growing in him as a commitment to himself and his parents. Inner motivation of the novel Demokrati (Democrats) was to “talk out” of his trauma from father´s death and what caused it. The causes of his death were of political character. This theme, which was revealed after the documentary testimonies of his contemporaries and also author´s personal correspondence, is projected into several characters in the novel – mainly into an advocate Dr. Landík,  a politician Petrovič and a banker Rozvalida. The author’s rich experiences with high political area gave him a sufficient material to construct satirically critical picture of the setting. It gained him a lot of applaud among readers. The author’s goal did not tend to critical correction of the contemporary moral but was based on searching of traditional morally constants. The world of high policy and society is confronted though values with “low” social groups such as humanly high valuable character of a cook Hanka and her love relationship with Dr. Landík. Happy-end of that sentimental story is an author´s signal that victory of good over the evil belongs to world of popular, low-priced literature, not into reality. The novel can be read though several codes: as an sentimental story, political pamphlet and in inner structure also as author´s “elegiac piece“ and life balance  message.

Ján Rob Poničan (I am, I think, I feel, I love everything, but darkness I hate)

Michal H a b a j, The Institute of Slovak Literature, Slovak Academy of Sciences, 

                            Bratislava, Slovakia

The aim of the study is to determine typological coordinates of the debut written by Ján Rob Poničan and to follow realizations and transformations of semantic gesture in dependence on identity determined by style and literary movement, respectively on the basis of crossing different identities. 

Ján Poničan’s debut Som, myslím, cítim, milujem všetko, len temno nenávidím (I am, I feel, I love everything but darkness I hate, 1923) synthesizes poetics of several European Anvat-Gardes and modernistic movements. Eclectic character of the collection, and also two basic thematic cycles of the Poničans´s poetry  - “fight“ and “love“ unite “revolutionary-romantic “ gesture determining aesthetic, noetic and ideological qualities in dependence on transformation of the typological ones. Influences of New-Romaticism, Decadence, Symbolism, Anarchism, Vitalism, Expressionism, Cubism and Futurism, Un-animism and proletarian poetry are many times realized in stylistically pure form, more often overlapping with significant tendency to connect, cross and combine different codes and poetics. Poničan´s debut seems aesthetically and ideologically quite destructed, but in terms of revolt also coherent expression as well as kaleidoscope of European culture from the end of 19th c. to the 20- ties of the 20th c. with many layers. 

Contribution of the study is mainly based on questioning the problem of the simplified conventional picture presenting Ján Poničan as a poet of proletarian ideology. Contrary to that it reveals variety and complicacy of typologically stylistic identity of Poničan´s debut.  

